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Rising landscape star Ted Leeming tells Jeff Meyer how an accidental camera shake incident led to new revelations in capturing the soul of the landscape
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TED Leeming is a man on the 
move. The Cornish photographer 
is currently wrapping up six 
exhibitions in seven months 

across the north of England and 
Scotland. Meanwhile, with his partner 
Morag – who, by the time you read this, 
will be his wife – he has broken ground 
on a new fully self-suffi cient home. 
And then there are his images.

Since resurrecting his photographic 
career four years ago after a 15-year 
spell developing a renewable energy 
start-up, Ted has been in perpetual 
motion. He has been immersing 
himself in the landscape and in what he 
believes is a new way of capturing the 
essence of it with his camera, namely 
by embracing what has long been the 
bane of photographers everywhere: 

camera shake. Using slow shutter 
speeds and panning techniques, Ted 
and Morag have carved out a distinct 
niche for themselves in which they aim 
to visually depict the sensory stimuli 
one experiences outdoors. ‘With these 
images you’re getting the essence of 
what’s in front of you,’ Morag explains. 
‘We’re trying to give you a feeling of 
how a place was at the time.’

Yet Ted admits that translating these 
thoughts and feelings into an image 
can be diffi cult and it requires a healthy 
imagination in the viewer.

‘What we’re doing is all about 
seeing the colour and detail in the 
landscape and bringing to the front all 
those shapes and textures you don’t 
normally see properly,’ he explains. 
His latest exhibition, Inner Sense, at 

Edinburgh’s Robyn Rowles Gallery, is 
an impressive array of soft pastel tones 
within Impressionistic images of often 
nameless locations that challenge 
the static tradition of wide vistas with 
large foregrounds – and perhaps the 
entire landscape market as a whole. 
He mentions a favourite success story, 
‘Walking on a Windy Beach’, which 
illustrates how his images work.

‘At fi rst it looks like fl ames, but you 
have to sit and look at it for a moment,’ 
he says. ‘The images are like paintings; 
it’s not instantly obvious what they are, 
so it’s up to you and your imagination, 
really, to decide what emotion it gives 
you as a viewer and what it 
means. The colours will play 
a part in that, along with the 
shapes and composition.’

‘Blue Calm’. Ted used sideways 
panning movements to create the 
distinct horizontal lines in this image

ShakersMovers and ShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakersShakers



056 Landscapes
www.amateurphotographer.co.uk

AP 6 September 2008  

 interview 057
www.amateurphotographer.co.uk

By muting recognisable 
forms with movement, he is 
also blurring the boundaries of 
perception, fading the obvious 

conclusions and allowing the imagination 
to take over, he says. This is where the 
‘inner sense’ of a scene is revealed.

Ted is conscious of what the purists 
might say, but being one himself, he 
refuses to employ any techniques he 
could not have used with his old film 
camera, or in a traditional wet darkroom. 
Composition is still just as fundamental 
as it was in his early days as a freelance 
photographer, and Ted believes you 
must have a reason for breaking the 
rules. ‘You can’t just blur a shot with a 
camera and expect to get a powerful 
image,’ he says. ‘It’s not quite that trial 
and error. The same lessons about 
light apply. You still have to address the 
technical boundaries of photography.’

In fact, creating blurred images may 
require more technical precision when 
trying to account for the rule of thirds 
and other compositional elements.

‘It may take more work to get it right 
because the variable of the movement 
is there, but you don’t stop until you get 
it right,’ says Morag, who, after learning 
about photography from Ted, began 
taking her own images in this style, which 
they have developed together. ‘The 

colours or light will be there because 
you’ve chosen to go to this spot, but it’s 
getting the composition in that final shot 
within the movement that is tricky.’

Over time you learn which shapes 
and forms work best with which panning 
motions, Ted explains. When shooting 
trees, as with his ‘Larch Stand’ image 
(see page 58), vertical movements tend 
to work best. In other settings, circular 
movements may work better. It’s a 
painstaking process of experimenting 
with the subject matter to see what will 
bring about the image in your mind, he 
says. Working from previous 
knowledge of what techniques 
will produce a desired image, 
Ted finds he can either build 

‘Reflecting on Light’. In this 
Inner Sense series, Ted was 

drawn to the soft pastel 
tones of the season

‘Sunlight on Dew on Grass’. Ted’s 
goal is to isolate certain shapes and 
colours that you don’t normally 
notice within a landscape scene 

‘You can’t just  
blur a shot with a 
camera and expect 
to get a powerful 
image. It’s not quite 
that trial and error’
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on those techniques or 
scale them back to achieve 
something new.

‘You also have to consider 
what shutter and aperture will work best 
with the movements you are making,’ 
Morag says. ‘It becomes a fluid process 
of working out the right techniques, and 
you’re constantly reviewing.’

Ted agrees. In fact, there is a degree 
of ‘unlearning’ involved in taking pictures 
like these, he says, and were it not for 
Morag’s insistence on not following the 
rules when he began teaching her the 
fundamentals of photography, he never 
would have stumbled upon to this new 
way of taking pictures. But, of course, in 
the absence of old rules, new rules apply.

‘The nicest thing about this and the 
hardest thing to learn – and this is true 
of all photography – is that whatever you 
are doing, there are rules,’ Ted explains. 
‘I was always told not to use a 50mm 
lens under 1/60sec, so for 20 years I 
never did. But then when you’re teaching 
someone photography for the first time, 
which is what I was doing with Morag a 
few years ago, I was saying use a tripod, 

and she religiously ignored everything I 
said. When she started producing these 
blurry shots I stopped and looked at 
them and thought, actually, that’s quite 
nice. So then I thought, well, do you 
need to use a tripod? Do I have to shoot 
above 1/60sec? These days, whether 
I’m using a tripod or not, I can’t imagine  
I ever shoot anything over 1/60sec.’

Ted’s ‘unlearning’ phase was perhaps 
aided by his 15-year hiatus from 
photography and the new frontier that 
digital imaging offered him upon his 
return. ‘I said I’d never try digital until it 
was at least as good as a 35mm slide,’ 
he says, and finally he felt it was. The 
big technical learning curve was really 
interesting to him, but he struggled for 
more than a year about whether he 
should pick up a camera again because 
he didn’t want to repeat his experiences 
as a freelancer in the early 1990s. 
Taking pictures for trade magazines and 
actors’ portfolios, among many various 
projects, made it difficult for Ted to 
connect with his subjects because he 
was never in one place for long enough. 
‘If you’re not taking the photos you want 
to take, you’ll never really empathise 
with them,’ he says. ‘If you look at all 
the best fashion photographers, they 
completely understand their subjects. 
As a freelancer, I don’t think you can do 
fashion one day and then run out the 
next day and do something completely 
different. I don’t think that works. I had to 
find the type of photography I wanted to 
do and do it on my own terms. For me, 
that focus was landscapes.’

It was in 2004 that Ted finally picked 
up a camera again, buying one of the 
new Canon EOS-1Ds models and a 
set of lenses. Soon after, Ted holed 
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up in a camper van for about a year, 
visiting different locations he’d happen 
upon while working on commissions, 
or sometimes just an idyllic place 
he remembered from a postcard. 
During this time he began honing the 
meticulous working method that he 
uses today. Rising at dawn, Ted would 
venture into the wilderness and often 
linger in one spot for hours. In the 
evening he would return to the camper 
van and review his day’s work on a 
laptop. Within these images he would 
look for certain colours or shapes that 
grabbed him. The next day he’d go 
back and concentrate on something 
he’d seen in the frames he reviewed, 
re-shooting and re-investigating a 
scene until, over time, he had built up 
to a final image that matched what he’d 
visualised and which represented that 
location at that time of year.

‘It’s not even about looking hard for 
these elements. It’s just making sure 
you always have your eyes open,’ he 
says. ‘Something may grab you, and the 
longer you spend in a place, the more 
you’ll see it. People who think they’ll 
arrive somewhere at 2pm, spend an 
hour shooting and walk away with a 
Charlie Waite or a Joe Cornish-quality 
image will be disappointed. By spending 
time in a location you’re open to what’s 
around you and you’ll be more inclined 
to take what’s right at the time rather 
than having a fixed idea that there’s only 
one right way to shoot an image.

‘You may find you go a long time 
without seeing anything and then all of 
a sudden get into a zone. This happens 
because you get more attuned to where 
you are. Staying in a camper van can 
help with that.’

Ted’s images will be appearing 
at the Tollbooth Art Gallery 
(01557 331 556) in Kirkcudbright 
until 15 September, at  
The Catstrand in New 
Galloway (01644 420 374) 
until 25 September and at the 
Gracefield Arts Centre  
(01387 262 084) in Dumfries 
from 27 September to 8 
November. For more details,  
visit www.tedleeming.com

‘Whether I’m using a tripod or not, I can’t imagine I ever shoot anything over 1/60sec’

Ted doesn’t mind if his work is 
controversial. He’s quite aware that 
there are plenty of other purists out 
there who won’t care for what he’s 
doing. But he has no fear in showing 
these images, he says, because it has 
his soul in it, which is something he 
couldn’t say during his previous career 
as a full-time photographer.

‘I really believe you’ve got to forge 
your own path,’ he says. He recalls a 
weekend he spent in Arran with Richard 
Charles and Joe Cornish where they shot 
almost non-stop over 18-hour days. 
‘I’d never been out with them before 
and it was great fun, but I found myself 

shooting in the style of their large-format 
photographs. I was shooting in portrait, 
and I never shoot in portrait. I had big 
foregrounds and an aperture going way 
out; they were telling me to hurry up!

‘I came home really happy with my 
set of images, but I was also frustrated 
because I knew I was copying their style,’ 
Ted says. ‘Then it dawned on me: I don’t 
want to do this style. I’m not trying to 
disrespect their styles at all; I just wanted 
to find something that is effectively my 
own. And this Inner Sense portfolio is 
what came out of those experiences.’

As Ted and Morag wrap up their 
series of Scottish exhibitions, they are 

looking eagerly ahead to next year 
and beyond. They are guarded with 
their future plans, hinting at London 
openings and extending their niche to 
urban landscapes. Ted punctuates his 
sentences with warnings to watch this 
space, and indeed we will. The pair seem 
to have stores of ideas tucked away 
on which they’ll work in between the 
harvest periods of gallery exhibitions 
and book launches. For a man so calm 
and collected, Ted seems unable to sit 
still. Their enthusiasm is infectious and, 
speaking to them, you get the inner 
sense that they wish they had their 
cameras even then. AP

‘Walking on a Windy Beach’. By 
muting recognisable forms, Ted 
wants the viewer’s imagination  
to ‘explain a scene’

‘The Larch Stand’. Vertical camera 
movement helped emphasise the 
form of the trees and the starkness 
of this night scene

‘Trees in Snow’. One of Ted’s more 
conventional images from the Inner 
Sense series, the dominant white 
reveals the time of year and the chill 
he felt when he took the picture


